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What is modern Architecture |

I'be Muin storylme of architecture in the (wenlieth
story is that of the development of Maodemism  and
various reactions i, Most of us use the term
Modem™ w refer to something that s of s time, and
perhaps ¢ven up o the mmule and fashionable. But
from the 1920s or so m avanl garde circles, the lerm ©
Modem™ came w0 reler w0 a parlicular approsch by a
group of architects who sought 1o cast off historical
precedent and  develop something  entirely  new and
diffcrent tor thewr own ume. The camage of World
War 1 having convinced them that the wavs of old
Lurope were a  fallure, Modenust architects  saw
historical - stvles-developed in response  to emdier
conditions - as  anachronistic.  imrelevant,  and
potentially  decadent.  They  rejected  ornament as
fivolous and outdated, sccking istead to create an
entirely  new  aesthetic based on  the needs und
opporfunities  of ew  malerials  and  structural
approaches  such  as  reinforced  concrete  and  steel
frames.,
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The infrastructural network highways produce an

of Japan’s highway system independent, constructed
follows an entirely landscape. The Hakozaki
independent spatial logic Interchange of the Tokyo
than the cities over which it Metropolitan Expressway is a
passes. Motivated by automo-  dense structural web of

tive access to dense urban enormous scale, transforming
conditions with severe spatial the exterior spaces of the city
ranctrainte thaea lavare nf inta a rathadeallika intariar

Steven Holl: The Chapel of St. Ignatius, R A B i
Seattle, Washington, 1997 e s

uiawe nf avtarinr and Interlor




SRM

STITUTE OF SCIENCE & TECHNOLOGY
Seemed to be University o/s 3of UGE Act, 1956)

|

New Formalism

In contrast to the rough massiveness of Brutalism, some Late Modernists a decade later
began adding historical refcr?;mes to their work, in a highly-poli§he_d style that has becn du.bbed
New Formalist. These buildings, like International Modernist buildings, are usually light in feeling
with many windows, but they include classical or sometimes gqlhic mogfs such as the uyat!c
(rounded or pointed) and comice. New Formalism appears pamcular!y in small office bul_ldmgs.
banks and civic buildings. It shares International Modernism’s (esualpcd elegance, but with a
wider variety of forms. New Formalist buildings are often clad in white marble or—more
modestly—in white-painted stucco or concrete.

.S R

gdward Durell Stone, State University of New York at Albany, Ny, 1964
i in this style that interprets modernism in a classical

Stone designed an entire university campus
vocabulary including arcades, vaults and supporting columns.
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Corporate Modernism

By the late 1950s there was a demand for corporate buildings that included eye-catching
features and forms that were less cerebral and more individual than those of International
Modemism. Architects of early corporate modemnist buildings sought to develop forms that would
be unique and identifiable with a particular image. These buildings tend to be sleek and
often with a lot of reflective glass. Although many follow the basic forms of International
Modemism, they are not restricted to oblong shapes and right angles, and ofien feature large glass
atria, sometimes several storeys high. The firm perhaps best known for corporate modern
buildings is Skidmore, Owings and Merrill (SOM), architects of the Sears Tower (now known as
the Willis Tower). Extended into the speculative market, corporate modern buildings continued to
dominate the urban skyline until the end of the twentieth century, with nods to various prevalent

In Manitoba, Skidmore, Owings and Merrill were responsible for the Richardson Building
in Winnipeg.

Skidmore, Owings and Merrill, Willis
(formerly Sears) Tower, Chicago, 1973

An excellent example of corporate
modernism, the Willis Tower is made up of
nine oblong tubes of varying heights, each
one like an individual International
Modernist building but together forming
an attention-grabbing silhouette.
Combined with its one-time status as the
tallest building in the world, this provided
name-brand identity for the Sears
Corporation, which occupied only a
relatively small part of the building.
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Popular Modernism

The beginnings of Modernism came with a good deal of writing, theorizing and debate
about the meaning of Modernist forms and the role architecture could and should play in society.
But bit by bit, its forms also entered popular culture and small-scale commercial architecture. For
such businesses as coffee shops, diners, motels, bowling alleys and a host of other building
types—mostly small commercial or recreational buildings—up-to-date or particularly noticeable
architecture can act as an advertisement, In the late 1920s and the 1930s, Art Deco had played this
role, and as Modernism entered the mainstream, its forms began to spill over into these
commercial building types as well. The 1950s and 60s, particularly, saw the development of a
popular type sometimes called “space age™ modernism, or named “googie” after a coffee shop of
that name in Los Angeles. These buildings used dramatic architecture as a billboard to advertize
themselves, and often featured such elements as folded plate or concrete shell barrel vault roofs,
amoebic curves and jutting cantilevers, bright colours and striking graphics. Large neon signs
were often an added identifying feature, and the signs themselves could be almost architectural in
scale.

One of the best examples of Popular Modernism in Manitoba is Perth's Drycleaners on
Main Street in Winnipeg.

e ——— I AT e et iR
Quigley and Clark, Kona Bowling Lanes, Costa Mesa, CA, 1959

The eccentric folded-plate roof line, plate glass windows rising the height of the walls, and eye-
catching roof fins combine to draw attention.
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